Fran Cottell

Born in Kent 1954
Education

1979-81 MA Fine Art Goldsmiths College.1973-77 BA (Hons) Fine Art at Reading University

Commissions and Public Projects: 
2020 Hi PERFORMANCE/FLOAT for CHOHW’s (Come Hell or High Water) Holding the Foreshore, The Thames foreshore, Limehouse, London.

2019 Woman up a Tree / WUAT (durational performance: 33hrs) for ‘Mama, Papa is Wounded!’ Deptford X, London.

2017 Forced Entry (live installation) 18 Woolwich Rd, an offsite project for Raven Row’s: 56 Artillery Lane, curated by Amy Budd and Naomi Pearce.
2016 Pentagon Petal intervention with Marianne Mueller for the Rootstein Hopkins Parade Ground, Chelsea College of Art, London. 2018 Shortlisted for the NLA New London Architecture Awards: Meanwhile Section. 

2014 Performance collaboration for Contemporary Art Society: Damn braces: Bless relaxes at Seaton Carew for mima, Middlesbrough. curated by Helen Kaplinsky.

2011 The Relational in Architecture : platform installation/intervention for Concrete Geometries Architectural Association, London, curators: Marianne Mueller and Olaf Kneer. 
2008 Gold Balls (installation) in GHOST TRADE and the Spectre of Change Deptford X, curated by Julia Alvarez.
2006 Cab Drivers (performance) for Tract Penzance, Cornwall: Newlyn Art Gallery/Art Surgery. 

2004 Gone in a Flash or 1:75 and Interventions from the Terrace performance/installations for The Suicide of Objects The Ulster Museum and Arts Catalyst’s, Belfast. curated by Julie Bacon (exhibition catalogue).
2000 GoldfishSCALE (installation):Greenwich and Dockland International Festival, London.
1994 Shifting Frames of Reference for Arts Roundabouts (LDDC) and Projected Landscape 1993 (installations with Terry Watts/Mike Walker) for Merton Arts Festival and Wimbledon Theatre. London.

1992 Skylight (installation with Terry Watts) for London Borough of Merton, Common Ground and the Countryside Commission.
1988 A Meeting outside Time for Projects UK’s New Work Newcastle in association with Edge 88 artist in residency culminating in a day long walking performance across Hadrian’s Wall, Northumberland National Park for 40 women.

The Blue Line (a 12hr city wide student event and video) produced for Arts Council of Great Britain Performance Artist Placement at Humberside College of Higher Education, Hull.
1988/1989 Source (performance with Jan Howarth) for the Postengate Gallery, Hull - toured to Chisenhale Gallery, London.

One Person Installations / Performances/ Exhibitions:
2021 A Soft Shoe Shuffle for ‘Virtually There’
https://www.aptstudios.org/gallery-1-1
Offsite Projects for CGPLondon at 18 Woolwich Rd (living installations):
2011 BACK to FRONT 2005-2006 Collecting Time: the Living and the Dead  2003-2004 Still Live. 2001 Display .

2006 (installation) Artist’s Impression m2 Gallery, London. 

2001 View (installation) Dilston Grove, CGPLondon 

1998 WAISTe and WAiSTE (performances) CGPLondon

1991 Double Interior (installation) Cambridge Darkroom and 1990 The Greenwich Citizens Gallery, London.
1990 Window Shopping - Especially at Six (installation/perf.) 109 Charing Cross Rd, London

Group Exhibitions / Performances: 
2023 If Not Now, When? Generations of Women in Sculpture in Britain 1960-2022 The Hepworth, Wakefield.

2022 

The House Projects (performance) for Lucian Lates: Playing Up, curated by Rosemary Cronin: Freud Museum and Greenwich Square Library (London). 

The Red Door (performance) for ‘Ain’t I a Womxn: Feminism for Everybody ‘ A cabaret to honour Bell Hooks on International Womxn’s Day’ (S&F) Research, Chelsea College of Art.

Habitus (documentation) for m2 artists: recent work 2, ASC Gallery and APT Artists exhibitions since 2006: APTGallery, London.
2021 

Arte Apt Art Yard London
2020 

Exercising Freedom: Encounters with Art, Artists and Communities, (Jenni Lomax’s Community Education programme from 1979 to 1989), (documentation), Whitechapel Gallery, London.
House Anthrometrics (photo/installation) for APT 25th Anniversary Show, London.

The Swimming Pool (performance) for You Burn Me, curated by Rosemary Cronin, in association with The Subjectivities and Feminisms (S&F) Research Group at Chelsea College of Arts, Freud Museum, London.
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2019

The Dinner Party (performance) for Subjectivity & Feminisms Research Group’s Revolt She Said, Chelsea College of Arts, and the closing party of the Feminist Library building, London.

Dis-Membered  (performance) Plumpton, Sussex.
2018 
Heroic Status/Biography (performance/talk) for Subjectivity & Feminisms Research Group’s Refusing to Play, Chelsea College of Arts, London.
X Habitus (performance) for M2(at)15, APT Gallery London.
Foot for APT+ONE, APT Gallery London.
2017 
Forced Entry 2 (performance/talk) for the ‘I Hate England Literary Festival’ curated by Theodor di Ricco, GallerySoTo Do, Berlin. at Novington Manor, Plumpton in Sussex.

Pentagon Petal (drawings and publication) with Marianne Mueller Hidden Lines of Space Kunstverein am Rosa-Luxemburg-Platz, Berlin. 
Making Effect Artwork/images/ publication of Pentagon Petal were displayed in an exhibition for the symposium at ArkDes + KTH School of Architecture, Stockholm. 
2016 
Drop (performance) for APTLive/Art Licks, London.
Cold Storage (installation) 2 person exhibition with Liz Harrison, Stephen Lawrence Gallery, University of Greenwich, London.
2014
 de Nada (performance) Gallery SoTo Do’s 17th Congress of Performance Art curated by Theodor Ricco and Annabelle Widmann, Babylon Beach, Santa Eularia, Ibiza.

Studio Collaborations (documentation) APT/Redstarts, Stephen Lawrence Gallery, London.
Tender Buttons: Subjectivity & Feminisms Research Group’s The Performance Dinners, number six: Chelsea College of Art, London. 
Switch (documentation and performance) Pulchri Gallery, The Hague, Netherlands.
2013/14 Contemporary Art Society: Damn braces: Bless relaxes (archive documentation: Source, The Blue Line, A Meeting Outside of Time 1988,) Whitechapel Art Gallery, London and mima, Middlesbrough curated by Helen Kaplinsky.
2013
 Little Shadow (performance) for Quare with Kristina Page, Spitalfields City Farm, London.
Woman as Image, Man as Bearer of the Look Subjectivity & Feminisms Research Group’s 
The Performance Dinners, number five, Chelsea College of Art, London.
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when I get home I hope (simultaneous screening) South London Gallery, with Liz Harrison, Jefford Horrigan and Susan Trangmar. 
the calm/crowd project (performance) LUPA17 London
2011 
Still Live (exhibition) part of CONCRETE GEOMETRIES and PREVIEW (2010) Architectural Association, London

5 minutes with 5 years (dogs) (installation) in PROJECT-ion APT Gallery, London

2010 The Clearing discussion event for This is Not a Gateway Festival with Julie Bacon, John Newling , Victoria Lane and James Geurts, London

2009

5 minutes with 5 years (dogs) (performance) in INTERRUPTED CORRESPONDENCE/ VICE-VERSA: FRAGMENTS for Five Years JamesTaylor Gallery London. http://www.fiveyears.org.uk/archive2/pages/053/pages/053-3.html
Hairdressers (performance) and cab drivers (video) for The Congress for Performance Art Sacramento, USA.

2008 Deptford X 10th Anniversary exhibition APT Gallery, London.
2008 (performance) Second Sex Dinner Chelsea College of Art, London

Said (exhibition) with Jefford Horrigan and Verdi Yahooda Camberwell Space, Camberwell College of Arts/South London Gallery.
2006

The Fourth project (performance) in International Performance Festival PAIR 01 Lahti, Finland, toured to Loma – Biennaalli (2007), Savonlinna, Finland and in Intimacy (2007), Goldsmiths College, London.

THE NATIONAL GALLERY OF SOUTH LONDON: Art in the Time of Reagan (performance) in Number sixty seven South London Gallery, curated by Kit Hammonds for Camberwell Arts Festival.

2005 Still Live (photograph) in MY ROOM & my friends’ room curated by Jefford Horrigan for Sophienholm, Copenhagen (exhibition catalogue)

2004-2006 Perception for arttextiles 3: British artists working with textiles(documentary performance, with Mark Miodownik) Bury St Edmonds Art Gallery and UK national tour, curated by Susan Hillier, Sarat Maharaj, Jonathan Watkins and Sarah Quinton. 
2003 Artist in Occupation (installation) in studio @21, 21 Blackheath Rd, London

2000 Unzipped (film) for Theatre of Memory/Theatre of Myth Walworth Methodist Chapel, London

Unzipped (performance) Performance Lab: Live Arts Admin, Toynbee Studios, London
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1999
The Body as an Archive and WAiSTE (performance) for LIFT  London.
In situ PIPE and CANVAS (performances) for Interaction Southwark Park, London.
Try On/ut and WAiSTE (performances) for Never in a Year of Sundays The Village Hall, Dartington.
1998

WAiSTE (performance) for Permanent Waves Chapter Art Centre, Cardiff

Bodies and Corners (WAISTe) and WAiSTE (performances) in English Women Performance Artists The Bunkier Sztuki and Klub Kulturany, Krakow

1997 Musee Imaginaire box project Museum of Installation, London, touring box installation project.

1992

Boundary Condition (installation with Terry Watts) for Whitechapel Art Gallery Open London

Portable Images (performance with Caroline Broadhead) for EAST SOUTH Herbert Read Gallery, Canterbury toured to the Gallery, Wimbledon College of Art, London.
1991 Bodylines (installation) for Chisenhale Gallery (Education), London.
1990 (installation) photoworks: for Women in Profile, Glasgow.
1989

Double Interior (installation) Conceptual Clothing US UK The Painted Bride, Philadelphia USA.
Undercover (with Caroline Broadhead) ICA London, toured to The Painted Bride USA and Crafts Council, London

1989 installation WASL Diary exhibition Fulham Palace, London

1988 The Blue Line (video) for The National Review of Live Art, Glasgow 88.

1985/1987/1988 Whitechapel Open Show Whitechapel Art Gallery London

1988/1989 Subversive Stitch (group show) Manchester Cornerhouse, then UK tour

1987

Passing Through (performance) Arts Council of Great Britain Performance Art Promoters Scheme – a collaboration for Chisenhale Dance Space /Gallery with100 women/girls on a canal in East London.

Works for Shelves Kettles Yard Cambridge, curated by Sharon Kivland

1986

On the Ground Floor (performance) with Mary Prestidge, Chisenhale Gallery, London.
Conceptual Clothing (co-curator and artist) Ikon Gallery Birmingham, toured 1986-1988 to: Harris Museum and Art Gallery, Preston; Peterborough City Museum and Art Gallery; Spacex Gallery, Exeter; Stoke on Trent City Museum and Art Gallery; 
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Aberdeen Art Gallery, Huddersfield Art Gallery, Cartwright Hall Art Gallery, Bradford and Camden Art Centre, London (exhibition catalogue).
Tents (performance) with Mary Prestidge and Stefan Szcelkun, at Battersea Art Centre, London.
Private Thoughts Public Speaking, Battersea Art Centre, London with Marian Schoettle

1984 The 100 Artists Show, The Showroom, London

1983

Women’s Work Brixton Artists Collective, Brixton Art Gallery, London

On Board the Cutty Sark Boat with Clem Beer, Cutty Sark Boat, Greenwich, London

1982 Woodlands Art Gallery (Fran Cottell and Trish Austen)

1980 Six Women Artists: Painting exhibition curated by Ingrid Kerma: Waterloo Gallery London

1978 John Moores Xl Liverpool Exhibition

1977 The Other Side of the Front of House painting exhibition in the foyers, National theatre, London.
1975 
Campus Event (a group activity) with Peter Dunn, Nicky Hamlyn, Lorraine Leeson and Rod Pegg at Reading University.
Artist book with Richard Boon (Reading: Huntley and Palmers)
Selected Artist’s Residencies, Presentations and Projects Curated by Fran Cottell:
2021 Fran Cottell in conversation with writer and curator Jenni Lomax, online for Camberwell College of Arts’ Art and Performance series. 

2020 Presentation for symposium: Intersections-Art/Architecture, Stephen Lawrence Gallery, University of Greenwich.
2019 Talk on The House Projects with Maisie Richards Cottell for Angel Field Festival Liverpool Hope University, Liverpool.
2018 Lecture with Marianne Mueller: Pentagon Petal: From Pain to Pleasure for Bentham and the Arts at UCL. 
2017 

Lecture for Freihaus MS, Munster, Germany on The House Projects and Collaborations with architect: Marianne Mueller, plus in-conversation with Kristina Scepanski (Director Westfälischer Kunstverein and Jan Kampshoff (Architect and the Artistic Director Freihaus MS).Part of an invited lecture series for the curators and visitors from the Munster Sculpture Project 2017.
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House Project  talk with Maisie Richards Cottell, for Raven Row’s 56 Artillery Lane’s programme: A Piece of Land: Alternative Communities and Living. 
The Blue Line archive 1988 for ‘Lineages:The legacy of live & media art in Hull’, ReROOTed festival, Hull City of Culture. 
The House Projects and Public Projects for Sensingsite CSM Research Group. UAL
2016
 Multistory lecture: Artist and Architect Collaborations for the School of Architecture, University Of Creative Arts, Farnham with Marianne Muller.
Pentagon Petal: Talk with Marianne Mueller for: Kenji Yamada’s event: Future and Historical Time of Socio Internationally Related Arts. Morpeth Arms, Millbank, London. 
COLD STORAGE  The Hawksmoor International Lecture Series with Liz Harrison at the University of Greenwich, London.

2015 House Projects: lecture for (Dis)identifications curated by Alexandra Kokoli and Catherine Dormor, ICA London
2014 House Projects: lecture and crit. for AA Berlin laboratory, Udk, Berlin.
2014 Presented ‘level’ for Architecture in Effect with Marianne Mueller, Research Symposium at Chalmers, Sweden.
2014 Presented Source Archive 1988 for Landscapes: from the Romantic to the Digital Age symposium at the Whitechapel Art Gallery
2013 –panel member at Beaconsfield, Art and Feminism London.
2013 Presentation: Concrete Geometries-Spatial Form and Social Behaviour with Marianne Mueller Rethinking the Social in Architecture: at Umea School of Architecture Sweden. 
2013 devised and facilitated preparatory workshops with Jean Campbell, Michele Fuirer and Lucy Wilson with Suzanne Lacy for her Silver Action project for Tate Modern.

2010 presentation: for Concrete Geometries Symposium, Architectural Association, London.
2009-2011: Chair of the Gallery Committee APT, Creekside, Deptford, London. 
2008 Curator of Concrete Dreams: Art, Architecture and Social Space with Liz Harrison for APT gallery/openhouse, London.

2007 Guest speaker: Women’s work, BAIT seminar, Salt Gallery, Hayle

2005 Co-Curator (with Jim Pearson) of Camberwell Elective tutor’s work: work spaces Morley College, London
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2003 Invited to give a lecture: Temporary Public Art in the UK Moscow Art Fair. 

1997-2002 Executive Committee Member, Public Art Forum.
1996-1998 Worked on public art projects/design teams with Terry Watts for London Borough of Merton and London Borough of Newham, David Powell Associates, Price and Myers, Electrosonic, Common Ground and Levitt Bernstein Associates; e.g. to develop a gasholder in Greenwich as a projection screen for artists. Although it was not finally realised, this was used as a case study for Future Frame Public Art and The Moving Image, The Lux, Hoxton Square London.

1997 Box’n (artist's residency) at Knox College Illinois USA

1991-1992 Revised, researched and co-curated River Crossings for Camerawork Gallery: lens-based site specific work across the River Thames.

1990-1996 London Arts Board artist's residency/extended through the London Borough of Merton; based at Wimbledon School of Art; generating outreach projects with BA Fine Art and Theatre students and MA site-specific sculpture students and local artists. This residency included curating Eastern and Icelandic Art: The Inspiration for William Morris at Wimbledon Library Gallery.  

1988 Artist's Residency at Portsmouth Polytechnic

1986-1988 Co-curator (with Marian Schoettle) Conceptual Clothing Ikon Gallery, Birmingham. 27 artists.
Writing by Fran Cottell

2024 Fran Cottell: Interview with Imogen Racz for Artists at Home: Studios, Practices and Identities , Eds. Jill Journeaux and Imogen Racz,  Bloomsbury. 

2021 Fran Cottell: The House Projects  KTPress. 
2020 Fran Cottell /Julia Kristeva (FRONT) for Salon For A Speculative Future Edited by Monika Oechsler with Sharon Kivland, MA BIBLIOTHEQUE.
Book chapter with Marianne Mueller Pentagon Petal: from Pain to Pleasure for ‘Bentham and the Arts’ publisher: UCL. 

2019 Catalogue for Dis-Member, Gallery SoTo Do, Berlin
2018 
From House to Square: book chapter and contributions to Heterglossary with Marianne 
Mueller for Architecture in Effect: Re-thinking the Social in Architecture edited by Jennifer Mack, Sten Gromark and Roemer van Toorn, Sweden. Actar.
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Exhibition catalogue: M2(at)15, M2 Gallery, London.
2017 Catalogue: ‘I Hate England Literary Festival’ GallerySoTo Do, Berlin. 

2016 Pentagon Petal with Marianne Mueller and Patricia Ellis, Camberwell Press

2013 ‘Fran Cottell’ Mo Throp (ed.) The Performance Dinners p30
2012 House: From Display to BACK to FRONT Ebook, KT press

2004-2006 Perception for arttextiles 3: British artists working with textiles(documentary performance, with Mark Miodownik) Bury St Edmonds Art Gallery and UK national tour, curated by Susan Hillier, Sarat Maharaj, Jonathan Watkins and Sarah Quinton (exhibition catalogue)

2012 House: From Display to BACK to FRONT Ebook, KT press

2004 ‘Fran Cottell’ n.paradoxa international feminist art Journal Vol13 'Domestic Politics' pp.18-21

1999 ‘i2i with Karen Rann / Roxanne Permar on temporary public art’ an magazine

1998-2001 editorial group of The Public Art Journal

1998 ‘Comment: Fran Cottell discusses better payment structures for artists’ an magazine

1995 ‘The Cult of The Individual’ Katy Deepwell (ed) New Feminist Art Criticism: Manchester University Press

1989 ‘Stefan Szczelkun: Emigration Ritual’ review Performance No58

1988 ‘A Year in Performance’ Women Artists' Slide Library Journal no 26

1987 ’Documenta Rejects Art Trends’ Artist Newsletter (Aug).

1986 Conceptual Clothing (joint editor of exhibition catalogue)
Writing about Fran Cottell

Sections in books:
2021 Katy Deepwell: Walking/Working through Fran Cottell’s House in ‘Fran Cottell: The House Projects’ KTPress.
2021 Ingest/Digest/Excrete, collaborative publication devised by Maria de Lima and Nicole Morris (2018 - 2021).
2014 H. Kaplinsky ’Own or Be Owned’ The Best Is Not Too Good For You: New Approaches to Public Collections in England (The Contemporary Art Society and Whitechapel Art Gallery)
2013 Critical Writing in Art and Design, Royal College of Art After Butlers Wharf: Essays on a Working Building photographs pp 60,61,65,109
2013 N. Pearce ‘Context III: Fran Cottell, Ron Henocq and Mike Nelson extracts from interviews and photographs Michael Heilgemeir The Nomadic Studio pp 45-50
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2012 
Katy Deepwell in House: From Display to BACK to FRONT Ebook, KT press
M. Mueller & O.Kneer 'Concrete Geometries' AA 2011 Yearbook pp 300, 301, 303, 357, 358

‘M. Mueller & O.Kneer Concrete Geometries’ Projects Review (London: AA publications) image, no.25

2006 ‘Dilston Grove: documentation of ‘View’. Cafe gallery projects
1998 ‘Documentation of the residency and performance’ The Blue Line: Out of Time (Hull Time Based Arts publication)

1998 ‘Image from a Meeting Outside of Time’ Occupational Hazard (Black Dog Publishing)

1995 ‘Images/text’ Art with People: Artist Handbook (UK: an publication)

1994 Richard Layzell Performance Art in Schools (Arts Council of Great Britain publication)

Articles in journals

2016 Pentagon Petal in Baumeister, and http://www.baunetz.de/meldungen/Meldungen-Installation_in_London_4796756.html?wt_mc=nla.2016-08-02.meldungen.cid-4796756
2012 Marianne Mueller ‘The Exhibition as Social Ground’ OASE 88 Journal for Architecture ‘Exhibitions. Showing and Producing Architecture’ pp 90-94

2007 Katy Deepwell ‘Social Feminism and the Question of Difference, Fran Cottell’

n.paradoxa international feminist art Journal Vol19 'IN/difference' pp.90-93

Reviews/documentation

2014 Image from A Meeting Outside of Time http://www.dazeddigital.com/artsandculture/article/18915/1/girls-rule-the-artist-image-project-2-voice 
2011 Victoria Rance ‘Fran Cottell: BACK to FRONT: An offsite project with CGP London, London, 8 - 9 October 2011’ Review in Artists’Newsletter 

 http://www.a-n.co.uk/interface/reviews/single/1662146
Kat Austen ‘CultureLab: Experimenting with people and space’ New Scientist (review of Concrete Geometries) May 2011

Fran Cottell’s Gold Balls feature in photographs of Michael Landy’s Art Bin South London Gallery exhibition see Michael Landy 'Perfecting the Art of Self-destruction' BBC news online and 'Eyewitness' The Guardian (London)
http://www.guardian.co.uk/artanddesign/picture/2010/jan/29/michael-landy-art
 29/01/10 also shown on The Culture Show episode 22 (BBC2)

10

Reviews of Gold Balls as part of Deptford X online, include: Photographs of Deptford X ‘The Deptford Dame’ 28 September 2008
 ‘Deptford Ball in Creek Mystery’ http://thedeptfordgirl.blogspot.co.uk/2008/10/depford-x-golden-ball-in-creek-mystery.html  Tuesday, 21 October 2008 
2007 Rebecca Weeks ‘Women’s Work: A BAIT debate at Hayle Town Hall’ Review in Art Cornwall.org http://www.artcornwall.org/feature%20rebecca%20weeks%20fran%20cottell%20Judy%20Clark.htm

2005/2006 Alice Roberts ‘Internet Review of Collecting Time: The Living and the Dead’ (www.dogmanet.org : site has now closed)

2004 Wendy Anderson ‘arttextiles3’ review an magazine http://www.a-n.co.uk/interface/reviews/single/189936
2004 ‘images of ‘still live’’ in CIRCA (Dublin) 107

2003 Internet review by Nenad Bogdanovic (in Serbian) of the Suicide of Objects ’Samoubistvo objekata’ www.artmagazin.co.yu (site no longer active)

1990 Review by John Carson of ‘Double interior’ Performance (UK) No 61

1988 
Review of ‘New Work Newcastle’88’ projects (A Meeting Outside of Time) by Helen Cadwallader and article by Tim Brennan ‘Mind the Gap’ (performance teaching in Colleges in ref. to The Blue line) Performance (UK) No 56/57
1987 Review of the ‘Blue line’ by Tim Etchells, and article: ’Performance Progress’ by David Hunter on residencies. Performance No 54
1987-1988 Reviews of Conceptual Clothing in Artscribe (Feb 1987), Arts Review (27 Feb 1987), The Guardian (Feb 1988) City Limits (28 Jan

88) WASL Journal (Feb 1987)

1986 Reviews of ‘Private Thoughts/ Public Speaking’ in The Guardian (22 May 1986) and Artline

1985 review of ‘Whitechapel Open’ in City Limits (22 March 1985)
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